Best Practice
Title of the Practice

Platform for all round development of students through One Act Play Competitions

Objectives of the Practice

All round development of students through participation in One Act Play Competitions helps
to achieve :

To build the confidence and concentration
To develop communication skills

To imbibe team building

To develop emotional intelligence

To develop creativity

To develop management skills

The Context

In theatre games and team building activities students are encouraged to listen to each other's
ideas and thoughts and to take turns. These activities boost their confidence and
concentration. As students express themselves verbally, through facial expression and body
language it improves their communication skills. Every activity on stage and off stage
requires cooperation leading to enhanced teamwork. By 'acting out' a range of emotions
students are better able to understand their feelings and develop empathy for others.
Creativity of the students is developed through students' approach to improvisation and
pretend play. Theatre activities facilitate student skills in managing and resolving conflicts.
Thus by shedding the inhibitions associated with performing in front of an audience, students
feel more prepared to face any challenges.

The Practice

From the last 25 years, Institute takes great efforts in encouraging its students to participate in
various one act plays and drama competitions giving the Institute a recognition of being one
of the few management institutes having active involvement in theatre.

Once the academic year starts, the Cultural Cell Coordinator announces the various one act
plays and theatre competitions to be held in the year to all students. Interested students
approach the coordinator and the team is formed consisting of approximately 15 to 20
students. External mentor is assigned for conducting theatre games and team building
activities.  Script reading, improvisation is done as students prepare for the competitions.
Students design and prepare the props and equipment for the stage. Necessary training like
sound training, music training, lights training is given by professional agencies.
Infrastructural provisions such as availability of on-campus auditorium, seminar hall, etc are
made to conduct regular practice. In addition, the Institute bears the cost of booking dress
rehearsals with the actual venue for the performing team. This arrangement helps to build
confidence and to get awareness about the actual stage where students will be performing



their final show. In order to facilitate all the above activities, an adequate budget is made
available for the team by the Institute. Days before the actual performance, ZERO SHOW is
organised by the team for faculty and students. This trial show is attended by previous
members of the drama team of the Institute and other professional experts to provide fine
touches to the team’s efforts. This helps in giving an edge to the team and makes their
performance as professionally ready as possible.

Evidence of Success

Following are some noteworthy drama competitions won by the Institute’s teams in the past
years :

1. Purushottam Karandak
The Purushottam Karandak, is an annual state-level inter-collegiate Marathi one -act

play competition organized by Maharashtriya Kalopasak, Pune. Purushottam
Karandak is about energy, enthusiasm, dedication, creativity, persistence, and much
more. It has given many stars to the Marathi and Hindi film industry in the past.

2. Vinodottam Karandak

Each year this event screens comedy dramas and awards the best from the lot.

Winner- Vinodottam Karandak 2017-18



3. Sawai Karandak
Sawai Karandak is a state level competition. The best plays from various competitions
held all over the state get selected as entrants for Sawai Karandak.

Winner- Sawai Karandak 2014-15
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Of the nine plays qualifying for the semi-finals at the ongoing edition of
Purushottam Karandak, here's 2 look at three with unique and bold themes
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Newspaper article of Institute’s winning entry
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Newspaper article of Institute’s winning entry

Given below is a short summary of the awards won over the years :

Academic Year |Details of Award Individual/Team
2014-15 Purushottam Karandak Selected in top 9 Team

2014-15 Dyankranti Karandak Team

2014-15 Sawai Karandak- First Prize Team

2014-15 Uttung Karandak- First Prize Team

2017-18 Vinodottam Karandak- Third Prize Team

2017-18 Vinodottam Karandak- Second Prize for Lights Naresh Borase
2017-18 Vinodottam Karandak — Third Prize for Direction Akash Aware
2021-22 Purushottam Karandak Selected in top 9 Team

2021-22 Purushottam Karandak- Consolation prize for Acting  Aishwarya Tupe
2021-22 Purushottam Karandak- Consolation prize for Acting gﬁg::ﬁ;?




Problems Encountered and Resources Required

e Establishing common platform for team of students with diverse backgrounds
e Channelising ideas of the team into a well formatted theatrical script and honing

creative abilities of students.

e For students it’s a challenge to maintain balance of academics and drama practices.



